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CURRENT NEWS OF ART AND THE EXHIBITIONS |

NMOUCHT of the =ecent Do 01i0TA
by Mpmne] Halpert “owe 'men |
recelved to e vyl pxe |

Wt ition in the v
where they wre fo vemndo on Voew e
L March 20, This orilet bom vy we'l |
entalV=hed a p'p e In the afe Lone of

Aepe Iricrerted In the Jevelopment of
wmodern ot thar Jhe antotngomer?
wiN have wide ‘nteves!

lprr toe been Living ‘n Part g
Lstema, 0 most of the = =000 cati-
vages In the show were palited thes
The subjects concern theme lvea v '
the architectural forme of vil'agos
serched on hille, landscapes, wtl’] @ fes
mad flowere. There m one fgure pece
n the collection, but it s no® partion.
‘arly happy.

Al of the work bears the mprees of
o etern und eerious tulent. Al of he
canvases are decorative und the colus
and textures, particularly In the st
ifes, are rich and sensuous. At
same time It must be wiowed Lhe
aode of the work will [eave us powerf.!
an impression upca the mind as e
picture of ships In the show of last
YOAr; or the stil] earlier series of Lake
George pictures. This {s merely hy

of news. On the other hand cer-
tals little changes in Haipert's
tmohmio will have special interest to
students, for in these days of change
and tendemcy the experiments of an
able painter have pecullar importance,

The traces of Portugul are visihle in
the new paintings, but only In =ubtie
fashion. Something in the color i=
Portuguese, bnt  exactly  what s
hard to say. Halipert himself i« cor-
tajnly as retlcent as H'r foshua
Reynolds counse lad all artists to be,
and the searcher after Macts gets them
only by reading between Halpert's
lineg. He doesn't mention the bull-
fAghta, which are said to Lo so dif-
ferent In Portusal, nor the delighte of
Cintra, nor aven tha revolntionists who
shoot at each other frum aromni sireet
oorners and who must be deacadiy in-
sonvenient at times 1o arilsts enmged
upon architoctumal themes.

Thea “Villuge on the 111" Noo 3, s
a village that deserves to he more
precigaly located, as # appenrs to boe
altogether charm!ing. Thi church wth
tx tower and clustering red roofs i
womething that any arti=’ would ilke (0
paint, and besiden thera i o gFreon
churchyard with animated gouats. The
Bl Life, No. 9. is largs In manner,
and the earthen jur, the me on and to
vine that casts shadow on the tabl:
unite into a harmony that scems vory
Portuguese,

It i reported that the artist retarns
to America in April, atd this is good
news., Nowhere in Fuarope does there
Appear e much atmosphers  for
londseapists at present, amd Halpert
i much more likely to find himselt
here than abroad,  Desides. the cam-
palgn for modern ari is beirsr fought
out in New York with more vehem
thap anywhere elsc n the worsl
firing line for artists upon
side of the water

tha

ia this

aari Melchers (s one of the distin-
suished group American  padnter
who rejolee in an internations! reputs-
tlon. He has long had maost of the
l onors that aeademies and (n=titutions
can bestow, for his art (8 of the sort
that  institutions approve of. 1t is
clear, eminenily sane. and net
troubling. No fury could resict Mr
Melchers's work, and | lieve nNone
ever has,  His list of medais must he
a8 long as anybody's.  He 15 o typloal
successful artist of the day, and the
exhitdtion of his work, which has just
opened in the Montross Gullerios, wil
have great fascination for such of our
painters a8 yearn for the of
worldly snceevss

The «hief principle of tia
however, s ane that may net
lowod casily At pressnt
msta in going abroad
has assiduously recorded the attrac
tionus of life Holland, amd the ar
phitecture, the costumes gnd the cgs
toma of the peoples thara  have
strongly attracted hom that L has al-
most exputriatid himself  Ariigts g0
where beanty (s and all artists foo] the
tamptation 1o live whore Iife has e
tureaqua trappings The great danger
In self-capatriation, thongh s that
the artist Tittle in swiddition to

Lins

sSeeret

CAltes
Iur Tasl-
foor it

Mr

von
Melchers

in

i

Meels

fomfeyt ' the present exhibition s
n ocetnnce,  There etfe some amus-
e feptares to the architecture of
Mpmeh snd the heads of the
=it atwve the bottom ‘lue of
whotere carey entertalning head-
pens Hut the women themselves are
seavce'y dfferent'ated In type or pone
ind seem 10 have Leen mechanically
rid hy the artist. To place &
Hacar hrtvrhn"h--l'.d! ., of 0 Men-
el would be cruel; but thut ‘s what
vowlll do to Mr. Melchers's
mhould porter'ty chance to

L LS
o
h

up!

tute

| et with 't

The exception in the exhibition s
“Matervity," which s & theme
treated In ‘anguage that al. the world
may rewl. Mother jove s finely ex-
pressot und the costumes tuke second-

ary pluee.

the

The events of the past week have
cen overshadowed by one that s 1o
cotne, wiid s hervver two or three were
puthiered togetier the tople was sare
to Lbe the “"Forum” exhibition of maod-
ern urt that vpens to-morrow in the
Anderson Gulleries, FXxpectatione are
keen, not as to the sensational quali-
tles of the works to be shown (for
most of them have been seen already,
at least by the critics; for whatever
progress the pubilec at large may he
making. the critics are certainly hav-
Ing unlimited opportunities to study
tiodern art), but rather in anticipation
of pleturesque happenings due to the
eidden amalgamation of heretofore di-
verge personallties upon the art com-
mittee, which inciudes Wiilani Hunt-
ington Wrigh:, Dr. Christian Brinton,
Alfred  Stieglitz, Robert Henri, Dr.
John Weichsel and W, H. de B, Nel-
son of the International Studio

Mr. Wright in u young writer who
recent.y JAnded here and who, aimost
bmfore getting hig breath. wrote an
outroenu s eriticlsm of the Metropoli-
tan Museumn, wihich most of the art
crtics, Who are great stickiers for etl-
quette, affected not to notice,  Then

printed a lot of their own talk into
the cata'ogue. Kach committeeman
hes written a preface, and each ar-
tiat exhibitor hae written a “fore.
word' 1t makes a decidedly curious
document. and no doubt will be close'y
scrutinized.

The bhest English In thess “fore-
worda” s that used Ly Dr. Weichee!
and his article containe the most sig-
nificant matte, a'so, He says, amoeng
vther thinge: “1 welcome the Forum
exlitbition of modern a*t as A means
of restoring to our generation its
rightfu’ shatre of material and spiritual
wustenance. 1 see in the work of the
Forum committee a stroug protest
againgt the customary biihding of our
vision by ‘everiasting faunting before
ur eyes the overfurbished halo of tra-
dittona! art. And I hope that this wiil
lend to a genegal exposure of the fal-
lacy of feeding a grow!ing life on the
congeaied froth of pas: ag e’

R.obert Henr! writes: I am <o much
interested in the development of in-
dividual judgment, believe so much in
the necessity of individual judgment
to the growth and pleasure of the in.
dividual, that 1 stand opposed to the
finality of practically all art criticism
and feel djsposed to defend the pleture
against tWe critic whether he pralses
or whether he condemns™

Apparently Mr. Henri wishes to be
the only eritic. It is a human an
understandable wish. All eritice wish
to he the only eritie.

Dr. Brinton writes:  “lt s absurd
to arcuse a large majority of the
vounger panters of the day and not a
few amoug their elders of stark mad-
ness or wilful perversity, One must,
in w'i justice, recognize the sincerity
of the new art amd strive to compre-
hend its aiready constderable achieve-
men!  Should (ts exponents not suc-
coed 0 placing to thelr credit anything
approximating the soversign surety of

n masterplece they will at least have

done much, They awill have proved
that paunting {8 not a sterile pastime,

“The Announcement,” by Howard Giles.
In Salmagundi Club exhibition.

this e writer (the temptation to use
puns in speaking of Mr. Wright will
Lo stornly resisted) attucked the art
critics themselves, ca'ling  them by
thedr real names and assigning them
tor UINPUEdsant  SUions in purgatory
Wit that, course, the pretene of
ignoring thig person ol o the gronnd
T Lheave  that Mr Wrizht gave
coansed] padn, and the sufferers howied
There was o feching tha! was generally
FA in officfal thut the
tire bad cotne when young Mr Wright
shonial bee RuUppressed

s circies

This desideratum s not kel

pecotnpiished,

T b

however, and especiadiy

il nowe that Mr. Wright Las gzt
suchh A respectable o oanmittes bhebidd
i I Beinton and Mre. Nelson are

Apparently converts 1o the new cause,

bt the gther gentlemen on the Jist
though never before  mssociiated  to-
Zether on committes, have ooy widely

hoown ax standing for almost anything

inart. The committes as o0 whole has

the trappines iporediy lung down the fonees and

The “correct’ conventians of paints g permit the voung artists ta romp
g emiployed by Mo Melohors @ive Loy ot into the future, The com
the spectator the plensare that ane gittee §8, however, tnade ap of b
Alwayse Nuds w0 ool workmansinp  orgent types, aldd thera 1= as much
The auaent archlitecture and the st cpecalation as to how the meonibers will
qualnter costumes make sacl an WP work together a8 over s new Presj

peal to resulents of modern o tivs who
huappen to aited] with tha
nesses of laslion that fact
ways temporariy overlookod that deep
guestions of e and deep analyses of

character aro not within the artist's
province, The large canias “Easter

I
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dential Cabinet. Phere (s the prevalent !
muspieton, too, that this geoup may be

long hernlded oppositlon society

noademy.

" An imposing catalogne for the new

exhivtion s now ready, and as though |
to encourake talk the organlzers have |

the

N ey

he would write it himself. For that

peculiar interest.

To those who followed the career of the late Henry James it is
known that the celebrated novelist seldom, if ever, submitted to inter-
views for publication. Again and again in his literary life he told the
newspaper men who sought his views that when he had anything to say

his opinions of men and women of his generation is of striking and

reason the following expression of

but a form of activity animated by the
#pirit of an always avpiring unreat’

One thing that will surely impress
the public more than another i the
struggle that the various committees
and individoals gre making to swing
the movement into differont chantels,
1f it bhe 80 striuggisd for, there must be
viine inoit. so will think the publie,
The following challenge to the Forum
committes has heen sent to Tie Svs
by R, Coady, who has leen gquietly
Liboring for modern art in the Waslh-
ington  Sguare Galleries for several
vears and who in particular has prose-
Ivted for Cezanne amnd Rouseean le
Donanier

To the Art Critic of Tue S8uon: 1
hiave seen the announcement of the
Forum exhibition committen and beg
the courtesy of Tne Sux's columns to
weli these gentiemen to qualfy for the
position they have assumed amd to
mstify their contentions,

“As A unit of the public. an art buyer
au art atudent and one interestod in
the art developanent of tha country, 1
acloMr. Wright, Mr. Hrinten, Mr, Stieg-
L, Ty, Welehse, Mr. Nelson amnd Mr,
Heuri, eolleatively  and severally, to
answer in a clear, logical manner the
following queations

“Why are these 200 paintings ‘the
very hest examples of mod:rn Amer|-
can art?'

“Why are they better than e
of 1. 63 Hrown or Kenvon ax?
“Why are they American: what ele-

art

ENRY JAMESS CRISP COMMENT

"Yes. I met htin some years ago.
But Ruskin was & very unhappy man,
despondent  and  sentimental, and it
Was not a pleagsure to meet him; he
wlways left one profoundly depressed,
I think his trouble with his wife was
most deplorable. She was a charming
woman, and was afterward happily
married to Millais."

ment or elements, quality or qualities, | pletion of European art the public has

do they possese that make them |overiooked the truly excellent work
American?

“What {r the difference h.-ureeni"t'f'lht inferior rnreisn_nr:llllt‘ln when
modern American art and mmlern."""” work could have "een had at

home, Thus genuinely deserving
American painters have suffered un-
duiy from neglect

13y That f= the principal object of

European art?
“Why ‘turn public attention for the |
moment from modern European art?

and Chauncey ¥, Ryder, to remain'
cpen until March 21 !

being done in America, and hae often’ . [

The annual exhibition of il painis |
mgs by artist members of the Salma- |
gundi Club will be open to the public
st the ¢lubhouse on March 13 and will
continue for ten days. The hours dur- |

“Why not turn public stteution (0 the Forum Exhibition, [ing  which the exhibition may lnl
art? C8Y Ina hizher or lesser degree, yes; viewed are 2 to 6 .M and 8 to 10
“I0 you mean ‘by guaranteeng, as o far oax honest esnert opinton cen ! M except Bunday. l
it were, the authenticliy anl cone' gunranee anvthine . the ! nierest whith centred|
A —
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Copyelght Ly Martin <Birnbtauin. Rer La Marqui.e Casati, by Bakst.
On exhibition in Scott & Fowles Galleries.
sodentiousness of the palutings showrn' (7Y Marke: value (s Jdetermined by  about the recent exilinlion st auce

that yvou guarantee these paintings as
works of art?

“Wiil you really ‘make the huyer
who is interested in the more modern
minnifestations in painting feel secure’
by guaranteeing the permanent mar-
ket value of these paintings?

“At the end of fve years will those
200 paintings, or any part of them. be
worth the same price to you that s
being asked for them to-day, an' wi|

demand. One of the objects of this
exhibition 18 to create a demand for
the modern paintings, 1t {g obviously
impossible  to guarantee
which as vet does not exiat,

(%) This question represents. unfor-
tunately, an attitude of a considernble
number of art huyers, Theyv don't buy

pictures for the pleasure to be derivexd
from them, hut as a4 husiness invest-
ment

n speculation, later to

a profit,

hopiug
Thua do we prostitite

anvthing |

tion of the work of members of the
Salmagundi Club, if taken as an in-
dication, would seem to promise some-
thing of exceptionnl merit in this
forthcoming annuanl exhibition.,  Ie-)
tures are Limited to 16 by 20 inches
‘in size,  but  the art  committes,
consist ng of Carl Rungiue, chairman,
Guy . Wigging, . 1. Blumenechein,
Edmund W, Greacen and Gandner Sy-
mons, will In {ts diseretion hang pic-

‘“.'.l WhERIY w"":"m"A"“ . wmity, Mr, Coady=sava he (8 an art ”T". tl?. o ‘.]m“ :m.. Y S
1 cha .--nl-_'- all of yvou and each ! 5 Doex he then consider the | side canvas measurement

You to hack up veur CCrtical seece | ggpeet valus of his purchases five | Torea prizes will be awarded as

tion’ with proof. vears hence? If so, he lacks the true! fol'ows.  The Samuel T. Bhaw por-
To thix challenge of Mr Coadwv's, | o (oenp's [nstinet. It 48 not the de- chase prize of £3500. In which contest

“'-.ll.uM Huntington Wright categori- | g of the committes or anv other portralte are excluded: the William T,

cally replies. us follows: | respecter of At to encourade art 1vans prize of £100 for the best figure

The position assmned by the come- |

mittes is a3 humblke one, and their quali-

nte an appreciation of art 10 make

fleations, T beliove. are adequate 10 ppega pletures personally worth what
permit them to differentinte. with 4 o aeked for them.
certain degree of accuracy, 'wtween The firs: part of Mr Coady's eighth

the spurious and jusincere, and the =se-

question will be arswered when T tell
rious and deserving., These qualitl

Lim that nearly avery member of the

tione will ke found. stated in full cominittes has alrewdy purchased pie-

‘page & of the Forum BExlulition girem of the kiud in the exhibitton, at

catalugue. prices sometimes even higher than
1y All that i= claimed for the Forum

Exhibition pictures a8 that they wre
#mong the Lest examples of the mare
modern American art. OF the thou-
rands of paintings considersd,  thoey
posscss o greater mensibility 1o order

hauging four pletures were honght by
members of the cormnmittes (T hweing
among them) at the prices set by the
nrtist -

x b e recant wu” {
" eomposition, texture, design und color | An exhihitinn of the recen vk o
P ) Firnest Lawson has hern arranzed n

| harmony than do many of the others . h B L
| e o the galleries of the City Club on Weet

In short, they have been more ste- e i

| cossful in their expression of that in. Forts-fourth _-..“—m-t‘ AUl Wt .
"herent beauty for which all great 1 View until March 25 IneTuded in
painters strive the  exhibition s the  viRorously

painted “"Queenshoro Rridg
lately reproduced In T Soxoay 8N,
The Macheth Gallerfes iare giv.ng an

(2) The paintings ars American only
in 8o far as thae artists ar American,
The principles of art, g0 far as | have
been able to judge, have no nationality, exhibition  of the latest  work by

(3) Basically, none. Charles H. Davis, Wilium Suartain,
(4) Simply because in the r-nn'larn-‘ Kenneth H. Miller, Paul Dougherty

ON THE

He played upon his audiencea in a
most extraordinary way, ke & violin-
ist.  His addresses, however, ure infe-
rior to the set addreses of Mr. lLowell,
for example, but Lowell lacked tha
wort of humor that makes Chonte so
dellghtful.

“Yyu mee, the American Ambassador
{18 In an extraordinary situation, The

habit of spouting ax American lwiys,

It wus muggested that the habat of
spouting had its uses; and that dur-
ing the elvil war almogt every man
seemed inspired by Webster's perora-
tion in his reply to Hayne, . It was
recalled that an officer was quoted as
army

produced greater

eambling. What wao do want is to cre-,

thome now asked: add that during the |

that was '

l pottery exbibited,

saying that no song ever sung by an |
enthusinsm |

padnting in the «xhibition and the
Joseph B. Tmador prize of £100 for the
best landscape exliibited, In the first
mentloned contest the painting he-
romen the property of the dotor of the
ez, Samuel T. Shaw., while in the

‘wer two contests the paliting remuins |

the jroperty of the artist

Not only in the actual number of
pa ntines {8 this tha largest annual
exhibition the Nalmagundi (Mub has|
| yet held,.but also in the number of
representative contemporary artists,

| '

The loan exhibition of early Chi-
newe  pattery and  sculpture  which
apefied to the public in 1le Metrapoli-
tun Museam of Art last Tuesday s
thought to be one of the most impor-
tant collections of Orientul art ever ns-

| semibled in this country br. &
Boseh Reltz, curator of Far Eastern
arts in the museum, has written wn

introduction to the catalogue, in whic!)
Lie explains the origin of and the re-
| lation between the different kinds of

PERSONAGES OF HIS TINIE

fragment
priron a

“No. But 1 was interested in it
I belleve It to be spurious, Wilde was
a curious fellow: one of those Irish
wdventurers who hidd something of the |
Roman character, able but false, 1
have met him. He was a4 most mis-
erable and unhappy man.

written by Oscar Wilde in

yan article weitten
| Willinms for the catalogue of the exhi-

) that

“Rose Curtains,” by Dewing Woodward.
Recent exhibition of the Blue Dome Fellowship.

The exhibition, he says, was called

Can’ exhigition of Chinese pottery bhe -

cangemitnough, sclentifically speaking,
poreelain was made in Chinn @t o very
early date  what we understand us
true porceiain was made during the
Ming dvnasty or little earlier, and (8
not represented in the exhibition. The
wares o the Tang and Sung perinda
were porcelaneous earthenware or pots
tery According to the European
stundard, porcelain <hould trans-
lieent, resonant and hard e It
cannot be seratehed with o hnife. The
Chinese  claim  only resonance  and
hardness. A« soon, however, as knalin
was uged in the manufacture the na
ture of porcelnin was there

The earliest ware which we know
in Clilna was made n the Han period,
206 1L 220 AL DL earthenwnre cove
cred with a green or thin yellow glage,
sometimes «lighitly baked without any

glaze at all. The tomh figures shown

‘I‘
that

in the exhibition are of this period
and are chietly  choren for their ex-
traordinary =culptural heanty Allled
to the best Greek archale worls, they
form the link hetween pottery and
scilptare
Chinese ceramic art developed

mal’yv: in the Tang pericd, the time
when all the arts fourished in China
as hardly ever afterward, the noblest

the

tiaale, bt

reachsd 1S

technieally,
highest

forms Wi
ceramic art
under the Bung

In the Sung pw we hegin to
hear of different famous kilng,  1irst
and foremosi the legendary Chal and
Juowares which already in the six-
teenth century
appeared.  Fortinately, a Chinese of-
ficer who accompanied an embassy to

Corew in 1120 gives a deseription of the

pottery ha saw there, in which he sayvs | hardly be attributed to chance,

it resembles in color the famous Ju.
For that ason there (s shown in
the exhibition #ome of the
pottery  found no tombs of
Koral period, of the very kind that the
Chinese afficer saw, n order to give

.

|

were sald to have dis.

Chun, the tz'n tal, Is so perfect M
workmanship lias long caused thes.
pleces to be regarded ax of later da:.
Compurison with Ming pleoes and © «
torical evidence have, however, sa!

fuctorily oproved their extreme
They were made for use rather tha
gimply for decoration, and though pare
of them were made with tribute 1y

and for imperial uge in & time whs
taste and skill were of such Y
mundine sus under the Sung dvn e

they were antalassed by the alacr ae
much admired wares of Chial Yo o
even Northern Ting, These have u
gortunately  disappearsd long  s'ne
and where comparison failed *he 2
t'al eame to its righte It
I« now the rarest and mos
afier of early Chinese wares

“The pieces owe their delig)*fu
varied colors 1o the presence of oo
per oxide in the glaze which, accar
ing to the Leat of the kiln and t!
acecidents of more or less air, heeames
blus and purple till brilliant red come
to the surface and again disappsars
and becomes green and dull in over
tived pleees 1'r this reason tha bre!
1t red. the eolor of roses ar rouee
fe (he most appreciated,

“In later times the alr in kilr
wan artifivially regulated by drauchts
or by the letting in of smMouke to prody e
the flambé colors, while in the
kilne the effect was so-called naturs
certninly not 20 easily obtained. huot ¢
suecessful more bheautiful,  That 'n
1ater times not only the color and the
shape of the color splashea eould he
determined but designe even could be
produced = curicusly proved Ly o=
bow! of the late Sung or Yilan period

COr ot

“oue

"y

which is shown, Two Chinese letters
Shing Ching, meaning ‘purity of
heart,' are clearly visible and ca-

R

| what means, however, this was don.

Corean |
the |

an iden of what this beautifu!, thinly |

potted Ju vao was  Nome dayv exam-
ples of these eariy wares may  be
hrought to Heht or discovered in oxist-
ing collestioms, for the present only
Plscrd answering more or less the
old deseriptions «on Y

tentutively 20
ascrihed

Pir. Bosch Beitz describes thie char.
neteristios the various Kinds of
pottery exhibited and ponts out ther
relations 1o one another amd s rather
technical on the subject of colored
gluzes. Then he continues

“The subject of colored glazes

urally leads u= to the chief attreact
of this exhibition, the CLlln van,
linve the good fortune of heing
to &how o more comprehensive collec-
t.on than birovght to-
zether, where Kinl, espe-
cially the tz'u porcelanecns
Ware representod, In
i Mrs, Hose Siekler

alile

ViN eVe]
thie
thai
splendidiy

e
rare:
oy

is

bitlen srranged by the Japan Society
two vedrs axo it s clearly esplivined
the Chtin yvao, the ware made n
Chiln-chou during the period of North-
Sung. Aivided into two very
different Kinds, the tz'a tal. or
paste, and the =sha t'al, or sandyv paste,
The it i= thut these two Kinds have

S

litthe In commaon except thelr great
heviut A third kind, (ommonly ealled
Yilan 12'u, of luter date, (& rolated 1o
oth, as its naume implies, 1t hgs the
appentative of the first, the ore
sandy, thou sl duarker cluay of the gee
ond,  Tn eolor it I8 generallv more
harming than bweautitul, lacking the

severa siyvle of the carlier ware
“The fact that the Arst mentioned

“Well, meaning no discourtesy to
her, T faney there are more young
women who read in America than

there are in Englund, Sometimes poor

| the hases, nlways cove

hard ¢

l

books are popular. *Ben Hur' {s to mo |

an ineredible suecess, 1 cannot
count for it except that there are mul-
titudes of people who hnve little taste,

HIE

or upon the ground that perhaps re-
: ) : . N “Did Ruskin congent to his wife'sn | great soclul whesl, the mill of London  among troops than the ringing words “I do not think o highly of his abil- ligious sentiment j& more prevalent
The interview, if such it can be called, was obtained several years || divorce?" | society, must turn and must be fed of Webster, that they insplred a pa- | ity as some have thought, although here than  elsewhere.  John  Bright
ago and has never before been published. Perhaps it would be better to “No, I think not. 1 am confident  and it is & greut rellof to people to triotism for the Union which was oth-  he was very able. lle was in some was alwise referring to ‘Ben Hur'
aserile the macter o0 8 ovend of § cosveinition sty Mocsaiad 1l L, NS0 B, TERNI S GNIOR | Nave e SERDY. of BetiR S0 et iRl R e R |, Watr, wtn was LTIk, &| 1, hude ¢ midks lnipieeseion on hiss:
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